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Acknowledgements - Development of Standards
Introduction 
Music Standards
	Content Standard One:
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alone and with others, a varied repertoire of music
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	History and Culture
music to history and world culture
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Introduction

The Music Standards for the Horry County School District were developed and edited from the National Standards for Arts Education and the South Carolina Standards for Music Education 3 -12 Advanced. The Grade Level Performance Standards for Band are unique to this district and state its expectations for students at specific grade levels. These standards are useful to teachers for planning instruction and communicating these expectations to students and their parents. A committee of successful middle and high school band teachers developed them.

The teaching of band has evolved because of the collaborations of many excellent music teachers. The music standards are a formal statement of the comprehensive program that outstanding music teachers have incorporated into their teaching for years. They provide a legacy of what should be the norm for the teaching and learning of music.

"The study of music contributes in important ways to the quality of every student's life. Every musical work is a product of its time and place, although some works transcend their original settings and continue to appeal to humans through their timeless and universal attraction. Through singing, playing instruments, and composing, students can express themselves creatively. A knowledge of notation and performance traditions enables them to learn new music independently through their lives. Skills in analysis, evaluation, and synthesis are important because they enable students to recognize and pursue excellence in their musical experiences and to understand and enrich their environment. Because music is an integral part of human history, the ability to listen with understanding is essential, if students are to gain a broad cultural and historical perspective. The adult life of every student is enriched by the skills, knowledge, and habits acquired in the study of music.

“Every course in music, including performance courses, should provide instruction in creating, performing listening to, and analyzing music, in addition to focusing on its specific subject matter" (Music Educators National Conference).

The Grade Level Performance Standards for Band could not have been produced without the willingness of faculty members to contribute their expertise, time, and thoughtful critique. Gratitude is extended to all the teachers who gave of their time and successful experience to bring the Music Standards and the Grade Level Performance Standards to this current state.



Music Standards

	Standard One:     
	Singing 
Sings alone and with others a varied repertoire of music. 


The student will be able to:
	Performance Standard Grade TWELVE
	9
	10
	11
	12
	Assessment Strategies

	A. Sing accurately and with good breath control, alone and/or in small and large ensembles.
	· Harmonic intervals appropriate to the performance level
· Major pentachords and arpeggios 
	· Intervals of a m2, M2, M3, P4, P5, P8

· One octave major scales and arpeggios with tonal accuracy
	· Intervals of a m2, M2, M3, P4, P5, M6, m7, P8

· One octave major scales and arpeggios with tonal accuracy

· Dominant 7th arpeggios
	· Intervals of a m2, M2, m3, M3, P4, P5, m6, M6, m7, M7, P8

· One octave major scales and arpeggios; one octave natural minor scales with tonal accuracy

· Dominant 7th arpeggios
	· Performance rubric 
· Verbal critique
· Recorded performance checklist
· Composition assignment
· Written test
Links to websites:

Kodaly Music Educators of Texas

www.oake.org/ket/index.htm
National Association of Teachers of Singing

www.nats.org


	B.  Sing with expression and technical accuracy a varied repertoire of instrumental literature at a minimum of level 
III / IV on a scale of 
I – VI.
	Sing with tonal & rhythmic accuracy on skill level of 
II / II ½.
	Sing with tonal & rhythmic accuracy on skill level of 
II ½ / III.
	Sing with tonal & rhythmic accuracy on skill level of 
III / III ½.
	Sing with tonal & rhythmic accuracy on skill level of 
III ½ / IV.
	· 
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	Standard Two:     
	Playing 
Plays alone and with others a varied repertoire of instruments. 


The student will be able to: 
	Performance Standard Grade TWELVE
	9
	10
	11
	12
	Assessment Strategies

	A.  Perform an appropriate part in an ensemble, demonstrating well-developed ensemble skills.
	Demonstrate the ability to identify pitch discrepancies during performance.
Make adjustments for tuning with assistance.
Understand conducting cues and patterns in common meters.
Produce a good tone on his/her instrument.
	Demonstrate the ability to identify pitch discrepancies during performance.
Demonstrate a refined ability to make adjustments for tuning without assistance.
Understand conducting cues and patterns in common meters and simple mixed meters (ex. 5/4).
Continue to develop a characteristic tone on his/her instrument.
	Discern certain pitch tendencies specific to his/her instrument.
Demonstrate the ability to make appropriate adjustments for tuning.
Understand conducting cues and patterns in all common and mixed meters.
Produce a characteristic tone within the practical range of his/her instrument.
	Discern pitch tendencies specific to his/her instrument.
Demonstrate the ability to make appropriate adjustments for tuning.
Understand conducting cues and patterns in all common and mixed meters.
Consistently produce a characteristic tone over the full range on his/her instrument.
	· Verbal critique

· Teacher-created rubric

· Checklist

· Recorded performance

· Selected performance-based test 



	B.  Perform with expression and technical accuracy on at least one wind and/or percussion instrument a repertoire of instrumental literature at a level of 
IV on a scale of 
I – VI.
	Play with expression and technical accuracy on one wind or percussion instrument literature from level II ½. 
	Play with expression and technical accuracy on one wind or percussion instrument literature from level III.
	Play with expression and technical accuracy on one wind or percussion instrument literature from level III ½ / IV.
	Play with expression and technical accuracy on one wind or percussion instrument literature from level IV or higher.
	

	C.  Perform in small ensembles.
	Perform as a member of a small ensemble appropriate chamber music at a level of II ½ on a scale of I – VI.
	Perform as a member of a small ensemble appropriate chamber music at a level of 
III on a scale of I – VI.
	Perform as a member of a small ensemble appropriate chamber music at a level of 
III ½ on a scale of I – VI.
	Perform as a member of a small ensemble appropriate chamber music at a level of 
IV on a scale of 
I – VI.
	

	D.  Play by ear simple melodies on a melodic instrument.
	Perform by ear simple melodies on one wind or percussion instrument appropriate to level.
	Perform by ear simple melodies on one wind or percussion instrument appropriate to level.
	Perform by ear simple melodies on one wind or percussion instrument appropriate to level.
	Perform by ear simple melodies on one wind or percussion instrument appropriate to level.
	

	E.  Perform solo literature appropriate to the level.
	Perform solo literature based on SCBDA grade level audition requirements for All-Region Band.
	Perform solo literature based on SCBDA grade level audition requirements for All-Region Band.
	Perform solo literature based on SCBDA grade level audition requirements for All-Region Band.
	Perform solo literature based on SCBDA grade level audition requirements for All-Region Band.
	

	F.  Perform Major scales as outlined by SCBDA audition requirements, and minor scales appropriate to the grade level.
	Perform scales based on SCBDA grade level audition requirements for All-Region Band, and Concert G, F, and C Minor scales.
	Perform scales based on SCBDA grade level audition requirements for All-Region Band, and Concert G, F, D, and C Minor scales.
	Perform scales based on SCBDA grade level audition requirements for All-Region Band, and Concert G, F, D, C and Bb Minor scales.
	Perform scales based on SCBDA grade level audition requirements for All-Region Band, and Concert A, G, F, D, C and Bb Minor scales.
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	Standard Three:     
	Improvising
Improvises music. 


The student will be able to: 
	Performance Standard Grade TWELVE
	9
	10
	11
	12
	Assessment Strategies

	A.  Improvise simple harmonic accompaniments.
	Improvise instrumentally on a familiar melody at least one rhythmic and melodic pattern.
	Improvise instrumentally on a familiar melody at least one rhythmic and melodic pattern.
	Improvise instrumentally on a familiar melody at least two rhythmic and melodic patterns.
	Improvise instrumentally on a familiar melody at least two rhythmic and melodic patterns.
	· Verbal critique 

· Student rubric
· Checklist
· Recorded performance
· Listening rubric
· Peer assessment
· Written critique

Links to websites:

www.jazzbooks.com
www.harmonicvision.com
www.ertechsoft.com

	B.  Improvise rhythmic and melodic variations in a variety of keys.
	Identify at least one rhythmic pattern and/or a melody in major and/or minor mode.
	Create at least one rhythmic and/or melodic variation on a melody in major and/or minor mode.
	Create at least two rhythmic and/or melodic variations on a melody in major and/or minor mode.
	Create at least three rhythmic and/or melodic variations on a melody in major and/or minor mode.
	

	C.  Improvise short melodies, unaccompanied and over given rhythmic accompaniments, each in a consistent style, meter, and tonality.
	Improvise instrumentally rhythmic and melodic variations on a familiar melody of level II / II ½ difficulty.
	Improvise instrumentally rhythmic and melodic variations on a familiar melody of level II ½ / III difficulty.
	Improvise instrumentally rhythmic and melodic variations on a familiar melody of level III / III ½ difficulty.
	Improvise instrumentally rhythmic and melodic variations on a familiar melody of level III ½ / IV difficulty.
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	Standard Four:     
	Composing
Composes and arranges music. 


The student will be able to:
	Performance Standard Grade TWELVE
	9
	10
	11
	12
	Assessment Strategies

	Compose and arrange short musical examples in several distinct styles, demonstrating creativity in using the elements of music for expressive effect of the music.
	Arrange and/or create a short piece demonstrating correct key signature (major), time signature, form, notation, and dynamics.
	Arrange and/or create a short duet for two different instruments demonstrating correct key signature (major or minor), time signature, form, notation, and dynamics.
	Compose and/or arrange music for various instruments demonstrating knowledge of the traditional ranges.
	Compose a sixteen measure single line arrangement based on the ‘theme and variations’ model of London Bridge (Theme, Var. I, Var. II) or another tune of the student’s choosing.
	· Verbal critique

· Teacher-created rubric

· Checklist

· Composition assignment

· Written assessment 
Links to websites:

www.finalemusic.com www.harmonicvision.com
www.sibelius.com 
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	Standard Five:     
	Reading and Notation
Students will read and notate music.


The student will be able to: 
	Performance Standard Grade TWELVE
	9
	10
	11
	12
	Assessment Strategies

	A.  Read standard rhythmic notation including mixed meter.
	Use a system to read rhythmic patterns in traditional notation with the addition of mixed meter in music of level III difficulty.


	Use a system to read rhythmic patterns in traditional notation with the addition of mixed meter in music of level III / IV difficulty.


	Use a system to read rhythmic patterns in traditional notation with the addition of mixed meter in music of level IV / V difficulty.


	Use a system to read rhythmic patterns in traditional notation with the addition of mixed meter in music of level IV / V difficulty.


	· Verbal critique

· Teacher-created rubric

· Checklist

· Composition assignment

· Written assessment



	B.  Sight read, accurately and expressively, music on an appropriate level of difficulty.
	Sight read, accurately and expressively, music with a difficulty level of I ½ / II on a scale of I – VI.
	Sight read, accurately and expressively, music with a difficulty level of  II  / II ½ on a scale of I – VI.
	Sight read, accurately and expressively, music with a difficulty level of II ½ / III on a scale of I – VI. 
	Sight read, accurately and expressively, music with a difficulty level of III on a scale of I – VI.
	

	C.  Identify and define standard notation symbols for pitch, rhythm, dynamics, tempo, articulation, and expression.
	Identify and define standard notation symbols for pitch, rhythm, dynamics, tempo, articulation, and expression as listed in the Band Vocabulary List. 
	Identify and define standard notation symbols for pitch, rhythm, dynamics, tempo, articulation, and expression as listed in the Band Vocabulary List.
	Identify and define standard notation symbols for pitch, rhythm, dynamics, tempo, articulation, and expression as listed in the Band Vocabulary List.
	Identify and define standard notation symbols for pitch, rhythm, dynamics, tempo, articulation, and expression as listed in the Band Vocabulary List.
	

	D.  Use standard notation to record musical ideas and the musical ideas of others.
	Notate musical ideas with standard symbols, including the following: 
· Meters relevant to level of music.
· Standard note durations and the corresponding rests. 
· One octave Major Scales on Concert C, F, Bb, Eb, and Ab. 
· Dynamics: pp, p, mp, mf, f, ff, crescendo, decrescendo. 
· Articulations: staccato, accent, marcato, and slurs. 
· Accidentals: sharp, flat, natural.
	Notate musical ideas with standard symbols, including the following: 
· Meters relevant to level of music.
· Standard note durations and the corresponding rests. 
· One octave Major Scales on Concert C, F, Bb, Eb, Ab and Db. 
· Dynamics: pp, p, mp, mf, f, ff, crescendo, decrescendo. 
· Articulations: staccato, accent, marcato, and slurs. 
· Accidentals: sharp, flat, natural.
	Notate musical ideas with standard symbols, including the following: 
· Meters relevant to level of music.
· Standard note durations and the corresponding rests. 
· Two octave Major Scales on Concert C, F, Bb, Eb, Ab and Db. 
· Dynamics: pp, p, mp, mf, f, ff, crescendo, decrescendo. 
· Articulations: staccato, accent, marcato, and slurs. 
· Accidentals: sharp, flat, natural.
	Notate musical ideas with standard symbols, including the following: 
· Meters relevant to level of music.
· Standard note durations and the corresponding rests. 
· Two octave Major Scales on Concert C, F, Bb, Eb, Ab and Db. 
· Dynamics: pp, p, mp, mf, f, ff, crescendo, decrescendo. 
· Articulations: staccato, accent, marcato, and slurs. 
· Accidentals: sharp, flat, natural.
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	Standard Six:     
	Analysis

Students will listen to, analyze and describe music.


The student will be able to: 
	Performance Standard Grade TWELVE
	9
	10
	11
	12
	Assessment Strategies

	A. Identify simple music forms, contrasts, and textures when presented aurally and visually.
	Identify the following forms aurally and visually: AB, ABA, round, march, theme and variations, and rondo form.


	Identify the following forms aurally and visually: AB, ABA, round, fugue, march, theme and variations, and rondo form.


	Identify the following forms aurally and visually: AB, ABA, round, fugue, march, theme and variations, rondo, and 12-bar blues form.

	Identify the following forms aurally and visually: AB, ABA, round, fugue, march, theme and variations,  rondo, 12-bar blues, and through-composed form.
	· Verbal critique

· Teacher-created rubric

· Checklist

· Written assessment

· Self assessment

· Written critique



	B.  Listen to and analyze the musical elements in examples representing diverse genres and cultures.
	Identify musical concepts related to melody, harmony, rhythm, timbre, form, and style in level II / II ½ music.
	Identify musical concepts related to melody, harmony, rhythm, timbre, form, and style in level II ½ / III music.
	Identify musical concepts related to melody, harmony, rhythm, timbre, form, and style in level III / III ½ music.
	Identify musical concepts related to melody, harmony, rhythm, timbre, form, and style in level III ½ / IV music.
	

	C.  Demonstrate knowledge of the basic principles of meter, rhythm, tonality, intervals, chords, and harmonic progressions in his/her analysis of music.
	Identify, define, and demonstrate understanding of standard symbols:
· Meters relevant to performance level.
· Standard note durations and the corresponding rests. 
· One octave Major Scales on Concert C, F, Bb, Eb, and Ab. 
· Dynamics: pp, p, mp, mf, fp, f, ff, crescendo, decrescendo. 
· Accidentals: sharp, flat, natural.
	Identify, define, and demonstrate understanding of standard symbols:
· Meters relevant to performance level.
· Standard note durations and the corresponding rests. 
· One octave Major Scales on Concert C, F, Bb, Eb, Ab and Db.  
· Dynamics: ppp, pp, p, mp, mf, fp, f, ff, fff, crescendo, decrescendo. 
· Accidentals: sharp, flat, natural.
	Identify, define, and demonstrate understanding of standard symbols:
· Meters relevant to performance level.
· Standard note durations and the corresponding rests. 
· Two octave Major Scales on Concert C, F, Bb, Eb, Ab and Db. 
· Dynamics: ppp, pp, p, mp, mf, fp, f, ff, fff, crescendo, decrescendo. 
· Accidentals: double-sharp, sharp, flat, natural.
	Identify, define, and demonstrate understanding of standard symbols:
· Meters relevant to performance level.
· Standard note durations and the corresponding rests. 
· Two octave Major Scales on Concert C, F, Bb, Eb, Ab and Db. 
· Dynamics: ppp, pp, p, mp, mf, fp, f, ff, fff, crescendo, decrescendo. 
· Accidentals: double-sharp, sharp, flat, double-flat, natural.
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	Standard Seven:     
	Evaluation
Students will evaluate music and music performances.  


The student will be able to: 

	Performance Standard Grade TWELVE
	9
	10
	11
	12
	Assessment Strategies

	Evaluate the quality and effectiveness of self and other performances, compositions, arrangements, and improvisations by applying specific criteria appropriate for the style of the music and offer constructive suggestions for improvement using appropriate music terminology.
	Develop specific criteria appropriate for evaluating performances of self and others. Offer positive suggestions about level II ½  / III performance relating to set criteria.
	Evaluate one performance on level III / III ½ by self or others using developed criteria by giving appropriate and constructive criticism.
	Evaluate one performance on level III ½ / IV by self or others using developed criteria by giving appropriate and constructive criticism. 
	Evaluate one performance on level IV by self or others using developed criteria by giving appropriate and constructive criticism. 
	· Verbal critique

· Teacher-created rubric

· Checklist

· Written assessment

· Essay

· Self assessment
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	Standard Eight:     
	Music Connections

Students will relate music to the other arts and disciplines outside the arts. 


The student will be able to:
	Performance Standard Grade TWELVE
	9
	10
	11
	12
	Assessment Strategies

	A.  Compare in two or more arts how the characteristic materials of each art (that is, sound in music, visual stimuli in visual arts, movement in dance, human interrelationships in theatre) can be used to transform similar events, scenes, emotions, or ideas into works of art.
	Identify six similarities and differences in common terms which include form, pattern, contrast, repetition, color/timbre, and texture as used in music compared to another art form.
	Identify six similarities and differences in common terms which include form, pattern, contrast, repetition, color/timbre, and texture as used in music compared to another art form.
	Identify six similarities and differences in common terms which include form, pattern, contrast, repetition, color/timbre, and texture as used in music compared to another art form.
	Identify six similarities and differences in common terms which include form, pattern, contrast, repetition, color/timbre, and texture as used in music compared to another art form.
	· Verbal critique

· Teacher-created rubric

· Checklist

· Written assessment/critique

· Multiple/matching test

· Essay



	B.  Describe ways in which the principles and subject matter of other school disciplines interrelate with those in music.
	Cite three examples which connect music subject matter to science and math.
	Cite three examples which connect music subject matter to different languages, physical education, and social studies. 
	Cite four examples which connect music subject matter to physics, other arts, and the world around us. 
	Cite four examples which connect music subject matter to science, math, different languages, physical education, and social studies.
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	Standard Nine:     
	History and Culture
Students will relate music to history and culture. 


The student will be able to: 
	Performance Standard Grade TWELVE
	9
	10
	11
	12
	Assessment Strategies

	A.  Identify and explain the stylistic features of a given musical work that serve to define its aesthetic tradition and its historical or cultural context.
	Perform and describe stylistic features of representative music genres and styles from the Modern Period (1910 – Present).

	Perform and describe stylistic features of representative music genres and styles from the Romantic Period (1825 – 1910).

	Perform and describe stylistic features of representative music genres and styles from the Classical Period (1750 – 1825).


	Perform and describe stylistic features of representative music genres and styles from the Baroque Period (1600 – 1750).
	· Verbal critique

· Written critique

· Teacher-created rubric

· Checklist

· Written assessment

· Listening test



	B.  Identify and describe music genres or styles that show the influence of two or more cultural traditions, identify the cultural source of each influence, and trace the historical condition that produced the synthesis of influence.
	Classify different genres and styles of the Modern Period  and how they relate to history.


	Classify different genres and styles of the Romantic Period  and how they relate to history.


	Classify different genres and styles of the Classical Period  and how they relate to history.


	Classify different genres and styles of the Baroque Period  and how they relate to history.


	

	C.  Identify various roles that musicians perform, name representative individuals who have functioned in each role, and describe their activities and achievements.
	Compare the conditions under which Modern music was created and performed.
	Compare the conditions under which Romantic music was created and performed.
	Compare the conditions under which Classical music was created and performed.
	Compare the conditions under which Baroque music was created and performed.
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